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THE  TUCKER  AND   HEMPHILL 
HARD    PORCELAIN    MANUFACTORY.  PHILADELPHIA 

1825-1838 

To  William  Ellis  Tucker,  of  Philadelphia,  belongs  the  honor  of  being  the 
first  to  supply  the  home  market  with  a  purely  American  porcelain.  The  story 
of  his  remarkable  life-work  and  the  history  of  the  factory  which  he  established, 
the  first  important  one  of  its  kind  on  this  side  of  the  Atlantic,  cannot  fail  to 
prove  of  especial  interest  to  the  ceramic  student.     Commencing  his  investiga- 


EARLY    TUCKER    WARE,     1825-1828 
Painted    in    Sepia 

tions  with  no  previous  knowledge  of  the  composition  of  the  ware,  nor  of  the 
processes  of  its  fabrication,  he  set  resolutely  to  work  to  discover  its  hidden 
mysteries,  and,  wholly  unaided  by  the  practical  experience  of  others,  he  suc- 
ceeded in  a  few  vears  in  perfecting,  from  new  and  untried  materials,  a  porcelain 
body  equal  in  all  respects  to  the  best  which  was  being  produced  in  Europe. 
His  body  was  neither  that  of  the  French  potters  nor  the  true  bone  of  the 
English,  but  partook  of  the  characteristics  of  both,  the  proportion  of  phosphate 
of  lime,  as  shown  by  analysis,  being  about  eight  per  cent.,  a  very  much  smaller 
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percentage  than  in  the  EngHsh  soft  paste.  While,  therefore,  the  Tucker  china 
cannot  be  classed  as  a  soft  porcelain,  its  specific  gravity  and  thoroughly  vitreous 
character  would  seem  to  fairly  entitle  it  to  be  called  a  true  hard  paste  porcelain, 
which  it  more  nearly  resembles.  Indeed,  fire-tests  made  by  Prof.  Isaac  Broome, 
to  whom  we  submitted  specimens,  show  that  the  Tucker  porcelain  will  stand 
a  higher  degree  of  heat  than  the  Sevres  ware  of  the  same  period. 

Strange  as  it  may  appear,  but  little  has  been  published  relative  to  this 
early  venture,  although  seventy-five  years  ago  Philadelphians  justly  prided 
themselves  on  their  "China  Factory,"  and  were  in  the  habit  of  taking  strangers 
to  visit  it,  as  one  of  the  principal  points  of  interest  in  the  city. 

During  the  years  1816  to  1822,  Benjamin  Tucker,  a  member  of  the  religious 
Society  of  Friends,  had  a  china  shop  on  the  south  side  of  Market  (then  called 
High)  street,  at  No.  324,  between  Ninth  and  Tenth  streets,  Philadelphia,  near 
where  the  new  Post  Office  building  now  stands.*     He  built  a  small  kiln  in  the 


PERFUME    VIALS      WHITE    AND    DECORATED 

rear  of  his  property  for  the  use  of  his  son,  William  Ellis  Tucker,  who  was  thus 
enabled  to  employ  much  of  his  time  in  painting  on  the  imported  white  china 
and  firing  it  in  the  kiln.  These  attempts  at  decoration  were  at  first  crude  and 
unsatisfactory,  but  they  served  to  arouse  an  interest  in  the  sul)ject,  which  soon 
led  him  to  commence  experimenting  with  difl:'erent  clays  which  he  procured 
in  the  vicinitv  of  the  citv.  These  investigations  finally  resulted  in  the  produc- 
tion of  a  fair  quality  of  opaque  queensware.  He  then  turned  his  attention 
to  kaolin  and  feldspar,  and,  after  repeated  failures,  he  at  length  succeeded  in 
discovering  the  proper  proportions  of  these  ingredients,  with  bone-dust  and 
flint,  necessary  for  the  manufacture  of  a  high  grade  of  porcelain.  The  body 
thus  obtained  was  translucent  and  of  considerable  hardness,  density,  and 
toughness,  and  capable  of  withstanding  extreme  changes  of  temperature.  The 
glaze  was  perfectly  adapted  to  the  body  and  of  excellent  composition. 

About  the   year    1825,   Mr.   Tucker   first   seriously   attempted   the   manu- 

*Some  time  previous  to  1825,  Benjamin  Tucker,  the  father,  retired  from  the  china  business 
and  established  a  select  academy  at  the  southwest  corner  of  Fifth  and  Mulberry  streets,  where 
for  several  years  he  was  known  as  a  prominent  educator.  He  had  been  a  teacher  from  1799  to 
1814,  as  the  Philadelphia  directories  show. 
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factiirc  of  the  ware  as  a  business  venture.  The  old  water-works  at  the  north- 
west corner  of  SchuylkiU-Front  ( Twenty-third )  and  Chestnut  streets  were 
obtained  from  the  city,  in  which  the  necessary  kihis,  etc.  were  erected.  On 
October  2T),  1826,  he  purchased  four  acres  of  land,  on  which  a  feldspar  quarry 
was  situated,  from  Alexander  Dixon,  of  Newcastle  County,  Delaware. 

Thomas  Tucker,  a  young-er  brother,  who  was  at  a  later  date,  as  we  shall 
see,  associated  with  him  in  the  business,  prepared  a  historical  sketch  of  this 
factory,  which  was  read  l^efore  the  Historical  Society  of  Pennsylvania,  on 
June  8,  1868.  The  following  quotations  from  this  paper  will  show  some  of 
the  difficulties  encountered  in  the  manufacture  of  porcelain  at  that  period  : 


VASE    DECORATED 
IN    COLORS 


COLOGNE    BOTTLE 
IN    WHITE 


'  SPIDER  "  DESI 
IN   GOLD 


"He  burned  kiln  after  kiln  with  very  poor  success.  The  glazing  would  crack, 
and  the  body  would  blister ;  and,  besides,  we  discovered  that  we  had  a  man 
who  placed  the  ware  in  the  kiln  who  was  employed  by  some  interested  parties 
in  England  to  impede  our  success. 

"Most  of  the  handles  were  found  in  the  bottom  of  the  seggars  after  the 
kiln  was  burned.  We  could  not  account  for  it,  until  a  deaf-and-dumb  man  in 
our  employment  detected  him  running  his  knife  around  each  handle  as  he  placed 
them  in  the  kiln. 

"At  another  time,  every  piece  of  china  had  to  be  broken  before  it  could 
be  taken  out  of  the  seggar.  We  always  washed  the  round  O's,  the  article 
in  wdiich  the  china  was  placed  in  the  kiln,  with  silex  ;  but  this  man  had  w^ashed 
them  with  feldspar,  which  of  course  melted,  and  fastened  every  article  to  the 
bottom.     But  William  discharged  him,  and  we  got  over  that  difficulty." 

In  1828  Thomas  Tucker  commenced  to  learn  the  different  branches  of  the 
business.  During  the  same  vear,  Thomas  Hulme,  of  Philadelphia,  invested 
some  money  in  the  enterprise  and  was  admitted  to  partnership,  as  appears  by 
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the  mark  found  on  a  number  of  pieces  made  that  year,  being  printed  in  red, 
beneath  the  glaze,  "Tucker  &  Huhne,  China  Manufacturers,  Philadelphia, 
1828."  This  partnership,  however,  does  not  seem  to  have  continued  for  more 
than  a  year  or  so. 

On  the  22nd  of  August,  1832,  William  Ellis  Tucker  died,  but  previous 
to  that  date  Judge  Joseph  Hemphill,  of  Philadelphia,  had  been  admitted  as  a 
partner  in  the  business.  The  latter  had  recently  returned  from  a  trip  to  Europe, 
where  he  had  become  deeply  interested  in  the  manufacture  of  porcelain.  ]\Iessrs. 
Tucker  and  Hemphill  purchased  the  property  at  the  southwest  corner  of 
Schuylkill-Sixth  (Seventeenth)  and  Chestnut  streets,  where  they  erected  a  large 
factory,  storehouse,  and  three  kilns,  and  greatly  increased  the  producing  capacity 
of  the  works. 

After  the  death  of  the  founder,  Thomas  Tucker  continued  to  superintend 
the  business,  which  was  carried  on  in  the  name  of  Joseph  Hemphill,  who 
associated  with  him  his  son,  the  late  Robert  Coleman  Hemphill,  of  West 
Chester,  Pa. 

The  porcelain  works  continued  with  varying  success  for  several  years. 
By  an  Act  of  Assembly  dated  April  15th,  1835,  an  American  Porcelain  Company 
was  incorporated,  consisting  of  Eastern  gentlemen,  to  whom  Judge  Hemphill 
sold  his  interest.  Whether  this  company  ever  operated  the  works  does  not 
fully  appear,  but  it  would  seem  doubtful,  as  Judge  Hemphill  made  an  exhibit 
of  ware  at  the  Franklin  Institute  in  1836.  It  is  said  that  the  company,  being 
unfortimate  in  other  enterprises,  was  not  able  to  give  the  porcelain  manu- 
facture proper  attention. 

On  October  i,  1837,  after  the  retirement  of  Judge  Hemphill,  the  factory 
was  leased  for  a  term  of  six  months  bv  Thomas  Tucker,  who  purchased  all  of 
the  unburned  ware  then  on  hand,  with  the  other  materials  and  fixtures,  as 
appears  in  an  article  of  agreement  signed  by  John  Rynex,  at  Boston,  who 
seems  to  have  acquired  the  propeity,  or  acted  in  the  capacity  of  agent.  The 
new  proprietor  continued  the  manufacture  of  fine  porcelain  for  about  a  year, 
until  he  had  filled  a  store,  which  he  had  taken  on  Chestnut  street,  above  Seventh, 
with  the  ware.  He  then  discontinued  the  making  of  porcelain,  and  engaged  in 
the  business  of  importing  china  from  Europe.  In  the  latter  part  of  1841  he  sold 
out  his  entire  stock  at  his  store,  100  Chestnut  street,  through  C.  C.  Mackey, 
auctioneer.  Mr.  Tucker  afterwards  engaged  in  the  cotton  business,  and  died 
in  Philadelphia  in  July,  1890. 

CHARACTERISTICS    OF    THE    WARE 

The  products  of  this  factory  may  be  divided  into  three  periods,  as  follows  : 

ist.     The  Tucker  period,  from  1825  to  1828. 

2nd.    The  Tucker  &  Hulnie  period,  covering  the  year  1828. 

3rd.     The  Tucker  &  Hemphill  period,  from  1832  to  1838. 

First  Period 

The  productions  of  the  early  W.  E.  Tucker  period  are  now  scarce.  The 
paste  is  yellowish,  showing  a  greater  percentage  of  bone  than  in  the  later  ware. 
The  only  attempts  at  ornamentation  were  crude  and  inartistic.     Simple  land- 
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scapes,  butterflies  and  the  like  were  painted  roughly,  always  over  the  glaze, 
in  sepia  or  brown  monochrome.  The  former  were  all  of  the  same  general 
character,  a  house,  with  lake  in  the  foreground  and  mountains  in  the  distance, 
produced  by  a  few  sweeps  of  the  brush,  but  no  two  exactly  alike  in  details. 
The  decoration  was  always  done  by  hand,  the  printing  or  transfer  process 
apparently  never  having  been  employed  at  any  period  at  these  works.  A  con- 
siderable amount  of  ware  was  sold  in  an  undecorated  condition  which  was 
generally  warped,  twisted  and  blistered,  showing  that  the  manufacture  was  at 
that  time  largely  in  the  experimental  stage.  The  shapes  produced  were  prin- 
cipally original  in  design  and  not  taken  from  the  French  wares,  as  was  the  case 
at  a  later  date.  Gold  was  used  in  the  decoration  to  only  a  limited  extent,  the 
sepia  landscapes  being  as  a  rule  the  only  ornamentation  attempted.  A  few 
examples  of  gilded  ware  were  produced  in  a  tentative  way,  but  the  gold  was  of 
inferior  quality  and  rather  thinly  applied. 

Numerous  examples  of  this  period  in  the  Museum  collection  show  the 
influence  of  the  English  potters  in  the  shapes  of  cofl^ee  pots,  tea  pots  and  cups 
and  saucers,  while  other  pieces  are  entirely  original  in  design. 

Second  Period 

During  the  year  1828.  when  Thomas  Hulme  was  connected  with  the  works, 
considerable  improvement  was  made  in  the  decoration  of  the  ware.  The 
rough,  brown  daubs,  intended  for  embellishment,  gave  place  to  overglaze 
paintings  of  sprays  or  groups  of  flowers,  usually  without  the  addition  of  gold, 
although  a  limited  amount  of  the  ware  was  finished  in  white  and  gold.  A 
pitcher,  in  the  Museum  collection,  is  decorated  only  with  gold  bands  and  the 
initials  C.  B.,  having  been  made  for  Charles  Burd.  It  bears  the  mark  of  Tucker 
and  Hulme,  with  the  date.  1828,  in  red. 

After  the  retirement  of  Mr.  Hulme.  at  the  end  of  about  a  year.  William 
Ellis  Tucker  appears  to  have  continued  the  manufacture  alone,  until  the  year 
1832.  but  the  quality  of  the  ware  and  the  character  of  the  decoration  remained 
practically  unchanged.  Roses  and  bouquets  of  flowers  or  figures  of  birds  were 
usually  the  subjects  chosen  by  the  painters  and  gold  was  used  but  sparingly. 

Third  Period 

Soon  after  the  business  passed  into  the  hands  of  Judge  Hemphill,  artists 
and  artisans  were  brought  over  from  France.  England  and  Germany,  and  a 
more  pretentious  style  of  decoration  was  introduced,  although  for  a  while 
the  sepia  landscapes  continued  to  be  used,  in  combination  with  gold.  The 
Frencli  methods  of  ornamentation  came  much  into  vogue  about  this  time.  The 
ware  was  sold  very  extensively  to  the  well-to-do  people  in  Pennsylvania  and 
New  Jersey,  and  nearly  every  family  of  prominence  or  wealth  had  table  services 
or  pieces  made  to  order  and  decorated  with  initials,  monograms,  medallions,  or 
armorial  bearings,  usually  enclosed  in  wreaths  of  flowers  or  gold  tracery.  Com- 
pact bands  and  festoons  of  exquisitely  painted  flowers,  in  which  the  rose,  tulip, 
and  forget-me-not  were  generally  prominent,  encircled  many  of  the  finer  pieces. 
Some  of  the  vases  and  pitchers  and  many  of  the  table  pieces  were  close  copies 
of  Sevres  forms,  and  some  of  the  ware,  sold  at  the  present  time  for  French 
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work  by  ignorant  bric-a-brac  dealers,  was  made  in  Philadelphia  between  1833 
and  1838.  Excellent  portraits  of  prominent  men  were  painted  on  some  of  the 
larger  pieces,  an  example  of  the  latter  being  still  preserved  in  a  pitcher  owned 
by  Hon.  William  Wayne,  of  Paoli,  Pa.,  which  is  embellished  on  one  side  with 
a  view  of  the  historic  monument  at  Paoli,  and  on  the  other  with  a  colored 
likeness  of  Major  General  Anthony  Wayne,  copied  from  an  oil  portrait  by 
Charles  Wilson  Peale.  This  interesting  piece  is  one  of  a  pair  made  for  Colonel 
Isaac  Wayne,  son  of  General  "I\Iad  Anthony."  and  is  marked  on  the  bottom, 
in  red,  "Manufactured  by  Jos.  Hemphill,  P'hila."  A  similar  exam.ple.  in  the 
Pennsylvania  ]\Iuseum.  is  a  pitcher  containing  a  tinted  portrait  of  General 
Washington  which  is  evidently  a  copy  of  one  of  William  Birch's  enamels  after 
Stuart's  first  picture,  known  as  the  Vaughan  portrait,  now  in  the  possession  of 
Mrs.  Joseph  Harrison,  of  Philadelphia.  Mr.  Ferdinand  J.  Dreer.  of  Phila- 
delphia, also  owns  a  porcelain  vase  on  wdiich  is  a  painting  of  Napoleon  at  the 
burning  of  Moscow,  which  his  father  purchased  at  the  factory  in  1833. 


WATER   WORKS,   SCH  U  YLK  I  LL— FRONT   AND   CHESTNUT,    PHILADELPHIA 
Used    as  a   China   Factory    in    1825 

The  ware  of  this  best  period  is  very  similar  to  the  French  porcelain  of 
the  same  period,  but  has  a  bluer  tint.  Sometimes  the  glaze,  where  it  has 
accumulated  in  grooves,  has  a  pronounced  blue  color. 

The  Museum  possesses  the  largest  collection  of  Tucker  and  Hemphill 
porcelain  in  existence,  with  the  original  pattern  books  of  the  factory,  showing 
in  black  and  white,  and  in  colors,  every  shape  and  pattern  produced. 

Much  of  this  ware  is  owned  by  old  Philadelphia  families  and  it  is  to  be 

hoped  that  many  of  the  best  pieces  will  eventually  be  added  to  the  Museum 

collection  for  permanent  preservation.  -r^  ,     -j-, 

^  ^  Edwin  A.  Barber. 


24 


BULLETIN    OF    THE    PENNSYLVANIA    MUSEUM 


JAPANESE    LACQUERS 

Efforts  are  now  being  made  to  procure  for  this  Museum  an  educational 
exhibit  of  Japanese  lacquers  in  all  stages  of  development  showing  the  several 
processes  of  manufacture  and  the  different  varieties  of  lacquer  wares.  The 
Museum  has  a  good  collection  of  Chinese  and  Japanese  lacquers,  among  which 
are  some  exceedingly 
fine  examples.  The 
best  of  these  is  a  cabi- 
net containing  two  en- 
closed compartments 
and  seven  drawers,  the 
total  height  being  five 
feet  four  and  a  half 
inches.  This  is  one  of 
the  finest  pieces  of 
lacquer  exhibited  by 
the  Japanese  Commis- 
sion at  the  Centennial 
Exposition  in  1876. 
The  frame  work,  in- 
cluding the  uprights 
and  beading  around 
the  drawers  and 
shelves,  is  the  carved 
cinnabar  red  lacquer, 
known  as  tsiiishii, 
while  the  panels  of 
closets  and  drawers  are 
of  roiro,  or  greenish 
black,  lacquer,  with 
gold  painted  designs 
and  inlays  of  pearl, 
tortoise-shell,  ivorv, 
malachite    and    jade. 

Of  an  entirely  dift'erent  nature  is  a  bowl  more  tnan  twenty-two  inches  in 
diameter,  which  is  covered  throughout  with  gold  lacquer,  the  heads  and  hands 
of  the  figures  alone  being  of  inlaid  ivory.  The  panels  around  the  edge  are 
principally  what  is  known  as  fakaiiiakie,  or  raised  gold  lacquer,  relieved  by  the 
hiramakic,  or  flat  gold  lacquer,  and  the  nashiji,  or  sprinkled  gold  variety,  so 
called  because  it  resembles  the  skin  of  a  pear. 

The  oldest  example  in  the  collection  is  an  exquisite  little  writing  case  of 
the  early  part  of  the  eighteenth  century.  The  top  of  the  cover  is  of  the  prized 
hiraine-nashiji  lacquer,  entirely  covered  with  minute  scales  of  gold  leaf  which 
have  been  carefully  set  in  place,  one  at  a  time,  by  means  of  a  bamboo  point. 
The  box  is  lined  with  the  raised  gold  lacquer,  known  as  takaiiiakie,  in  beau- 
tiful designs,  while  graceful  flowers  of  inlaid  mother-of-pearl  add  an  artistic 
touch. 


LARGE     BOWL,   JAPANESE 

Showing   Takamakie,    Hiramakie    and    Nashiji    Lacquers 

Faces   of    Figures    in    Ivory 
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There  are  also  in  the  collection  a  number  of  fine  examples  of  the  Soo-chow 
or  carved  red  cinnabar  laccjuer  of  the  Chinese  and  numerous  specimens  of  the 
black  Chinese  lacquer  with  painted  decorations  and  mother-of-pearl  inlays. 

The  proposed  exhibit,  showing  tools  and  processes  of  lacquer  making,  will, 
undoubtedly,  increase  the  interest  of  the  public  in  this  beautiful  art  and  will 
enable  them  to  distinguish  the  dififerent  varieties  of  lacquer  which  have  been 
brought  to  such  a  wonderful  state  of  perfection  by  the  Japanese. 


»  CABINET,    JAPANESE 

Showing    Tsuishu,    Roiro    and    Gold    Lacquers 
With    Inlays    of    Pearl,      Tortoise-Shell,    Ivory,     Malachite    and    Jade 
Fronn    the    Centennial  Exposition,    1876 
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AN   EDUCATIONAL  EXHIBIT  OF  FURNITURE 

In  last  year's  report  attention  was  called  to  the  pressing  need  of  new 
cases  in  the  East  Gallery,  to  permit  the  carrying  out  of  long-cherished  plans 
for  the  more  effective  arrangement  of  the  collections  of  ceramics,  carvings, 
metal-work,  enamels,  glass  and  furniture.  The  last  is  one  of  the  best  public 
collections  of  the  kind  in  this  country,  but  the  inadequate  space  which,  under 
existing  conditions,  is  available  for  it,  has  prevented  its  proper  installation. 
The  furniture  of  all  countries  and  periods  is  now  crowded  together  on  narrow 
platforms  at  each  side  of  the  Gallery,  while  the  central  space  is  entirely  occupied 
by  antiquated  floor  cases  which  are  unsuitable  for  the  effective  display  of  the 
other  collections.  By  erecting  new  cases  for  the  better  accommodation  of  the 
collections  mentioned,  much  of  the  floor  space  of  the  apartment  could  be  fitted 
up  with  appropriate  booths  for  the  geographical  and  chronological  arrange- 
ment of  furniture.  By  making  these  changes  the  installation  of  the  Japanese 
house,  which  since  1893  has  been  stored  in  the  basement,  would  be  made 
possible. 

With  a  view  to  effecting  these  much  desired  changes,  which  it  was  believed 
would  cost  about  $5000,  careful  estimates  have  been  obtained  and  it  has  been 
found  that  the  expense  of  procuring  the  desired  cases  will  be  considerably  less 
than  was  at  first  supposed.  New  cases  of  the  most  approved  pattern  in  hard 
wood,  with  plate  glass  fronts  and  the  best  equality  of  hardware,  can  be  built 
for  $3000. 

The  purchase  of  these  new  cases  will,  therefore,  not  only  permit  the  more 
effective  arrangement  of  the  valuable  collection  of  furniture,  and  thus  greatly 
enhance  the  educational  value  of  the  exhibit,  but  will  enable  the  Curator  to 
systematically  rearrange  the  other  collections  mentioned  and  to  so  display  them 
that  they  will  show^  to  much  better  advantage  and  be  of  the  greatest  practical 
assistance  to  art  students,  historians  and  artisans,  and  surpass  in  value  and 
interest  similar  collections  in  any  of  the  other  American  museums. 

The  sum  needed  to  effect  these  improvements  it  not  large,  but  there  is  at 
present  no  available  fund  that  can  be  appropriated  for  the  purpose.  The 
Museum  is  dependent  on  its  friends  for  the  carrying  out  of  these  plans.  Con- 
tributions toward  such  a  fund  will  be  thankfullv  received. 


THE  JOSEPH   E.  TEMPLE  TRUST 

In  the  year  1884,  the  late  Joseph  E.  Temple,  of  Philadelphia,  executed  a 
deed  of  trust,  in  which  the  sum  of  $50,000  was  set  aside  as  a  permanent  fund, 
the  income  of  which,  after  his  death,  should  form  a  perpetual  fund,  three- 
fifths  of  which  were  to  be  used  for  the  benefit  of  the  Museum  in  the  purchase 
of  works  of  art  executed  by  artisans  or  workmen,  preferring  and  favoring 
Americans,  when  possible,  and  two-fifths  to  be  used  in  the  establishment  of 
scholarships  in  the  schools  connected  with  the  Museum  and  in  prizes  for  competi- 
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tion  by  the  students  of  these  schools.  This  perennial  benefaction  has  resulted 
in  the  purchase  for  the  Museum  of  many  of  the  most  valuable  objects  on 
exhibition. 

It  was  expressly  provided  in  the  deed  of  trust  that  the  income  from  this 
fund  should  be  used  from  time  to  time  without  requiring  the  income  of 
each  year  to  be  expended  in  the  same  year.  By  this  provision  it  is  made  possible 
to  accumulate  the  income  from  year  to  year  when  not  needed  for  immediate 

use,  so  that  there  may  be 
available  at  any  time  a  fund 
sufficiently  large  to  secure 
any  particularly  desirable 
objects  or  collections  which 
may  be  oiTercd. 

Among  the  numerous 
objects  exhibited  in  the 
Museum,  which  have  been 
purchased  with  the  income 
from  the  Temple  fund,  the 
following  may  be  men- 
tioned : 

Plaster  cast  of  the 
celebrated  pulpit  in  the 
Cathedral  at  Siena.  Italy, 
erected  in  1268,  executed 
by  Niccola  Pisano.  This 
reproduction  is  of  the  exact 
size  of  the  original,  six- 
teen feet  in  height. 

Full  size  cast  of  the 
celebrated  Columbus  doors 

Executed   by    N.ccola   Pisano,    in    ,.68.    .n    Cathedral    at   Siena,    Italy  i"      tllC      WCSt     _frOnt      of      tllC 

Capitol  Building  at  Wash- 
ington, designed  by  Randolph  Rogers  and  executed  in  bronze  bv  F.  von 
Miller,  at  Munich.  ^ 

A  large  wrought  iron  grille  of  delicate  and  elaborate  workmanship  with 
details  of  a  boucjuet  of  roses,  twining  morning  glories,  "cat  tails,"  butterflies  and 
scroll  work,  executed  by  L.  Bergeotte,  of  Paris,  France,  and  exhibited  at  the 
International  Exposition  of   1900. 

A  collection  of  Tiffany  Favrile  glass,  occupying  an  entire  case  and  con- 
sisting of  carefully  selected  examples  of  the  best  work  of  Mr.  Louis  C.  Tifli^any 
in  glass  modeling  and  coloring,  in  imitation  of  precious  stones,  and  illustrating 
his  work  from  the  commencement  of  the  manufacture  to  the  present  time,  which 
received  high  awards  at  the  recent  International  Fxpositions. 

A  large  collection  of  German  wrought  iron  work  of  the  fourteenth  to  the 
eighteenth  century,  consisting  of  door  hardware,  locks,  hinges,  escutcheons  and 
ornaments  of  various  kinds.  This  collection  of  original  examples  is  perhaps 
the  best  of  its  kind  ever  brou2:ht  to  this  country. 


COPY    OF     PULPIT 
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A  large  vase  of  Minton  porcelain,  exquisitely  decorated  in  the  pate-sur- 
pate  style  by  Mr.  M.  L.  Solon,  the  greatest  artist  in  the  world  in  this  branch 
of  decorative  art.     The  vase  stands  twenty-fours  inches  in  height.     The  ground 

color  is  a  dull  dark  olive  green  on 
which  the  white  reliefs  stand  out 
in  effective  contrast.  The  subjects 
are,  on  one  side  "The  Merry 
Jester"  and  on  the  reverse  a  puppet 
show  in  which  the  little  wooden 
actors  are  represented  in  the  play 
of  "Minerva,  Goddess  of  Wisdom, 
Vanquished  by  Love."  This  superb 
piece  is  in  Mr.  Solon's  best  style 
and  is  one  of  the  Chefs  d'oeuvre 
of  the  Museum. 

The  result  of  this  liberal  bene- 
faction is  that  -Mr.  Temple's  name 
is  perpetuated  for  all  time  by  the 
l)eautiful  works  of  art  which  are 
purchased  and  labeled  with  his 
name.  Each  year  new  objects  are 
added  to  the  Museum  from  this 
fund,  so  that  the  memory  of  the 
donor  is  constantly  being  revived. 
It  is  to  be  hoped  that  other  public- 
spirited  citizens  will  emulate  Mr. 
Temple's  example  in  thus  provid- 
ing constantly  renewed  instruction 
and  enjoyment  for  the  people,  by 
furnishing  the  means  to  gather 
together  in  the  ]^Iuseum,  from  all 
quarters  of  the  globe,  the  best 
work  in  all  branches  of  the 
COPY  OF  BRONZE  DOORS  IN  THE  CAPITOL  dccorativc  and  industrial  arts. 

WASHINGTON 


t^ 


SHRINE  FROM  TEMPLE  GATE 

As  stated  in  the  previous  number  of  the  Bulletin,  the  ancient  shrine, 
carvings  and  bronzes,  from  the  Temple  Gate,  recently  erected  in  Fairmount 
Park,  have  been  placed  on  exhibition  in  Memorial  Hall.  It  will  be  remembered 
that  this  old  Temple  Gate,  or  Nio-mon,  was  exhibited  at  the  St.  Louis  Exposi- 
tion and  was  purchased  by  Mr.  John  H.  Gonverse  and  Mr.  Samuel  ]\L  \"auclain 
and  presented  to  the  City  of  Philadelphia,  through  the  Eairmount  Park  Art 
Association. 
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This  shrine  consists  of  a  central  figure  of  Kwanon.  Goddess  of  Mercy, 
seated  on  a  lotus  fiower,  in  a  cabinet,  and  attended  at  either  side  by  two  large 
wooden  figures,  which  were  carved  by  famous  artists  about  the  }'ear  1650.  The 
two  carved  dogs,  which  are  claimed  to  date  back  to  about  the  year  1250,  are 
particularly  noteworthy.  In  front  of  the  shrine  are  temple  bells,  gongs,  etc., 
with  incense  burners  and  incense.  Stretching  away  on  either  side  are  carved 
wooden  figures  of  students  and  priests,  which  are  not  shown  in  the  illustration. 
This  shrine  has  been  arranged  in  the  South  A'estibule  to  the  left  of  the  entrance 


ANCIENT    SHRINE    FROM    TEMPLE    GATE 


The  Temple  Gate  itself  stands  to  the  west  of  Memorial  Hall,  and  measures 
forty-five  feet  in  height  by  thirty  feet  in  length.  The  two  colossal  figures  of 
Nios  or  guards  are  enclosed  in  the  base  of  the  structure,  one  on  each  side.  A 
balcony  extends  around  the  four  sides  of  the  second  story,  from  the  interior  of 
which  the  shrine  has  been  removed.  At  one  corner  a  large  bronze  bell  is 
suspended  from  the  roof.  The  walls  and  ceilings  of  this  structure,  both  above 
and  below,  are  almost  entirely  covered  with  curious  wood  carvings  and 
paintings,  some  of  them  dating  back  fully  three  hundred  years. 
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OLD   AMERICAN   CUT  GLASS 

On  account  of  the  difficulty  in  identifying  particular  patterns  of  old  cut 
glass,  it  is  next  to  impossible  to  recognize  pieces  of  American  manufacture 
unless  they  can  be  traced  directly  to  their  sources.  The  Museum  has  recently 
come    into   possession    of   some   exceedingly    interesting   specimens,    however, 

which  are  fully  authenticated. 
From  Mr.  Craig  D.  Ritchie 
and  A'liss  Henrietta  Ritchie 
a  most  interesting  collection 
has  been  received,  including 
a  large  punch  bowl,  decanters, 
candlesticks,  and  tall  cham- 
pagne and  wine  glasses,  which 
were  manufactured  by  John 
and  Craig  Ritchie  at  Ritchie- 
town,  now  part  of  the  City  of 
Wheeling,  in  the  State  of  West 
Virginia,  about  the  year  1835. 
Considering  the  early  period 
of  its  production  this  glass  is 
of  good  color  and  excellent 
quality,  the  cuttings  are  heavy 
and  the.  patterns  of  which 
there  are  several,  are  quaint 
and  interesting.  The  punch 
bowl  is  here  shown. 

From  Miss  Henrietta 
Graff  the  Museum  has  also 
received  some  American  cut 
glass,  consisting  of  decanter, 
wine  glasses,  tumblers  and 
water  pitcher.  These  are  of 
even  earlier  manufacture  and 
are  interesting  from  a  histori- 
cal standpoint.  The  father  of  the  donor,  Mr.  Frederic  Graff,  a  noted  Phila- 
delphia engineer  in  the  early  part  of  the  nineteenth  centurv,  had  furnished  the 
City  of  Pittsburg  with  valuable  information  on  the  subject  of  a  municipal 
water  system.  On  the  24th  of  December,  1827.  resolutions  were  passed  by  the 
Select  and  Common  Covmcils  of  Pittsburg  extending  the  thanks  of  the  city  to 
Mr.  Graff,  and  at  the  same  time  an  order  was  issued  for  a  service  of  cut  glass 
to  be  manufactured  for  him  in  Pittsburg.  These  pieces,  now  given  to  the 
Museum  by  Miss  Graff',  are  a  iDorticn  of  the  set,  which  was  presented  to  her 
father  on  March  17.  1828.  The  pattern  of  these  pieces  is  entirely  different 
from  those  of  the  Virginia  factory,  and  while  the  glass  is  of  excellent  quality 
it  was  made  when  the  manufacture  was  in  the  experimental  stage  and  the 
mechanical  processes  had  not  been  entirely  perfected.     A  peculiarity  of  this 


CUT    GLASS    DECANTER    AND   TUMBLER 
Made    in    Pittsburg,    Pa,,    in    1828 
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glass  is  the  presence  of 
innumerable  minute  air 
bubbles  ("seed")  which 
in  certain  lights  appear 
as  a  silvery  sheen  on  the 
surface.  This  same 
effect,  produced  by  too 
low  a  temperature  in  the 
melting,  is  to  be  oId- 
served  in  some  of  the 
old  Swedish  glassware, 
and  while  in  reality  an 
imperfection,  the  effect 
is    not    unpleasing. 

Special  attention 
will  be  given  to  complet- 
ing the  Museum  collec- 
tion of  American 
glassware,  whicli  already 
is  the  largest  and  most 
important  of  its  kind. 
The  knowledge  that  the 
particular  patterns  of 
these  recently  acquired 
pieces  are  American  will  undoubtedly  l)c  of  great  assistance  in  the  recognition 
of  other  varieties  of  cut  glass  which  originated  in  the  numerous  cutting  shops  of 
the  Ignited  States  early  in  the  nineteenth  century. 


CUT     GLASS     PUNCH 
Made   by   John   and   Craig 
Wheeling,    W.    Va.,    abot 


BOWL 

Ritchie 
t   1835 


WW 

NOTES 

Approprlvtion. — On  account  of  the  crowded  condition  of  the  Museum 
exhibits  application  was  made,  to  City  Councils,  through  the  Commissioners  of 
Fairmount  Park,  for  an  appropriation  to  be  used  in  fitting  up  some  of  the 
unfinished  apartments  in  the  basement  of  Memorial  Hall.  It  is  with  pleasure 
we  are  able  to  announce  the  securing  of  an  appropriation  of  $5000  for  his  pur- 
pose. The  work  of  putting  these  apartments  into  condition  for  exhibition 
purposes  will  be  commenced  at  an  early  day. 


Important  Accessions. — From  Miss  Henrietta  Graft  the  Museum  has 
received  a  valuable  collection  of  Greco-Roman  pottery,  Oriental  and  Furopean 
silver  jewelry,  Pueblo  Indian  pottery,  a  carved  and  gilded  modern  French  chair, 
marble  statue  of  the  Madonna  and  early  American  cut  glass,  the  latter  of  which 
is  described  more  fully  on  another  page  of  this  issue. 

Mr.  Craig  D.  Ritchie  and  Miss  Henrietta  Ritchie  have  presented  a  most 
interesting  group  of  cut  glass  made  at  Wheeling,  W.  Va.,  by  the  uncle  and 
father  of  the  donors  about  1835.    The  presentation  of  this  most  desirable  collec- 
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tion  was  inspired  by  the  article  on  American  glassware  in  the  January  number 
of  the  Bulletin. 

Among  the  most  important  purchases  of  the  past  three  months  are  a 
beautiful  embroidered  velvet  coat  and  silk  gilet  of  the  Louis  XVI.  period,  a 
Venetian  carved  corporation  standard  of  the  seventeenth  century,  a  Chinese 
"Lowestoft"  dish  of  the  eighteenth  century  Avith  memorial  designs  of  General 
Washington,  and  some  rare  and  curious  examples  of  old  American  earthenware 
and  stoneware  from  an  early  potterv  in  Strasburg,  Va. 

Glass\aare. — A  portion  of  the  collection  of  old  American  glassware  has 
been  relabeled  and  installed  in  a  new  case  in  the  North  Corridor,  to  which  the 
recent  accessions  have  been  added.     A  second  case  will  soon  be  installed. 

Wrought  Iron. — ^The  large  collection  of  old  German  wrought  iron  has 
been  removed  from  the  cases  in  the  aisle  of  the  North  Corridor  and  placed  on 
the  adjacent  wall  Avhere  it  shows  to  greater  advantage. 

Changes. — Some  important  changes  in  the  arrangement  of  exhibits  will 
be  announced  in  the  next  number  of  the  Bulletin. 

School  Ne\a"S. — J.  Parker  Cummings,  of  the  current  year  wool  class  in 
the  Textile  School,  has  taken  a  position  as  Assistant  Styler  with  the  American 
Woolen  Company  in  New  York  City.  Robert  E.  Henry,  of  last  year's  cotton 
class,  has  accepted  a  position  as  assistant  to  the  Agent  of  the  Brighton  Mills, 
Passaic,  N.  J. 

A  well-attended  and  successful  meeting  of  the  Alumni  Association  of  the 
Textile  School  was  held  at  the  School  building  on  February  12th.  The  meeting 
was  one  of  a  series  arranged  by  the  Association  at  wdiich  addresses  on  subjects 
of  a  practical  nature  shall  be  given  by  men  of  experience.  The  subject  con- 
sidered at  this  meeting  was  "Cost  Finding"  and  the  principal  address  was  by 
Mr.  John  P.  Wood,  of  the  firm  of  William  Wood  &  Co.,  the  other  speakers  being 
Air.  John  Burt,  of  the  Southwark  Mills,  and  Mr.  Mitchell  Stead  of  Folwell 
Brothers.  A  paper  by  the  latter  gentleman  on  steam  dyeing  is  promised  for  a 
future  meeting. 

Lender  the  auspices  of  the  Alumni  Association  of  the  Art  School  an  exhibi- 
tion of  original  illustrations  from  the  Safiirday  Evening  Post  and  the  Ladies' 
Home  Journal  was  held  in  the  Auditorium  of  the  School  from  February  5th 
to  17th,  inclusive.  The  drawings,  valued  at  five  thousand  dollars,  were  gen- 
erously loaned  by  the  Curtis  Publishing  Company,  and  the  collection  was 
assembled  by  Mr.  Paul  Lachenmeyer,  a  graduate  and  former  instructor  of  the 
School,  now  connected  with  the  Curtis  Company.  The  Association  is  planning, 
for  an  early  date,  an  exhibit  of  up-to-date  work  in  color  printing,  Avhich  cannot 
fail  to  be  of  value  and  interest. 

Under  Mr.  Volkmar's  direction  some  excellent  work  has  been  done  recently 
in  the  Pottery  Class,  in  the  direction  of  making  moulded  ware.  Hitherto  the 
use  of  moulds  was  not  permitted  and  the  work  of  the   School   was  strictly 
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confined  to  the  production  of  hand-made  pieces,  in  which  form  was  the  main 
consideration,  and  no  duphcation  was  possible,  but  for  the  sake  of  producing" 
pieces  in  sufficient  quantity  to  make  it  possible  for  the  class  to  do  more  in  the 
way  of  painted  decoration  than  could  be  done  otherwise,  a  certain  amount  of 
work  wdth  the  moulds  is  now^  done. 

The  designs  are  still  individual,  and  the  use  of  moulds  is  only  allowed  in 
case  an  individual  student  wishes  several  identical  pieces  from  his  own  design 
on  which  to  try  various  schemes  in  painted  decoration. 

On  February  24th  the  monthly  conference  of  the  Association  of  Friends' 
Schools  of  the  Middle  States  was  held  at  the  School,  the  address  being  made 
by  Principal  JMiller  on  the  subject,  "Art  and  Its  Place  in  General  Fducation." 
After  the  adjournment  of  the  conference  the  members  made  a  tour  of  inspection 
of  the  School  of  Applied  Art  and  the  Textile  School. 

Museum  Lii!RAry. — The  library  of  the  Aluseum  contains  many  interesting 
and  valuable  books  relating  to  the  various  fields  of  artistic  expression.  It  con- 
sists of  some  fourteen  hundred  books  and  thirteen  hundred  pamphlets,  and  being 
catholic  in  its  choice,  aims  to  cover  all  lines  of  human  achievement.  To  the 
eyes  of  the  world  the  pamphlet  may  not  seem  of  great  value ;  to  the  historian  it 
is  very  often  a  mine  of  information,  and  a  collection  of  pamphlets  is  no  mean 
part  of  a  library's  usefulness. 

The  School  also  has  a  library,  larger  than  the  one  at  the  Museum,  and 
entirely  distinct  from  it.  Here  the  student  finds  material  that  supplements  the 
work  of  the  class  room ;  also  a  fund  of  suggestion  to  aid  him  in  the  carrying 
out  of  his  original  ideas. 

To  enumerate  a  few  titles  in  the  Museum  lil)rary :  There  is  a  very  inter- 
esting book  in  three  volumes.  The  History  of  Modern  Painting,  by  Richard 
Muther,  dealing  with  the  modern  art  of  all  countries,  and  well  illustrated.  The 
book  is  a  translation  from  the  German,  which  was  made  in  part  by  Mr.  Ernest 
Dowson,  a  young  English  poet  of  some  renown.  The  translators  have  caught 
most  happily  the  atmosphere  of  the  German  original,  and  have  made  a  volume 
of  charming  reading. 

The  catalogues  of  the  paintings  in  the  private  collections  of  Mr.  P.  A.  B. 
Widener  and  the  late  Mr.  W.  L.  Elkins  are  valuable  for  their  reproductions, 
in  fine  brown  tints,  of  w'orks  of  the  old  masters,  early  English  painters,  and 
painters  of  the  modern  school. 

These  sumptuous  volumes  were  prepared,  and  the  plates  engraved,  by 
Goupil  and  Co.,  of  Paris.  They  are  large  folios,  handsomely  bound  in  full 
morocco,  and  printed  on  the  finest  Japan  paper.  They  were  presented  to  the 
Museum  by  Mr.  Widener  and  Mr.  Elkins. 

An  enthusiastic  lover  of  the  arts  of  the  East  has  said,  "Were  a  man  to  live 
as  long  as  INIethuselah  he  w^ould  never  cease  to  find  fresh  beauties  in  a  Persian 
carpet."  As  a  representative  of  this  side  of  the  wonderful  Eastern  genius,  there 
is  a  volume  devoted  to  the  Holy  Carpet  of  the  Mosque  at  Ardebil,  by  Edward 
Stebbing.  It  contains  an  essay  on  Persian  carpets,  and  seven  plates,  exquisitely 
hand-colored,  showing  in  detail  the  beauties  of  the  sacred  carpet,  and  giving 
full  descriptions  of  each  plate. 
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An  excellent  collection  of  specimens  of  the  textile  manufactures  of  India, 
in  eleven  volumes,  has  been  gathered  together  by  J.  Forbes  Watson,  showing 
the  modern  work  of  the  looms  of  India.  These  volumes  are  rich  in  suggestion 
of  design  and  color  combinations. 

In  the  field  of  ceramics  the  library  is  exceedingly  well  ecjuipped.  There 
are  handbooks  and  general  manuals  that  are  very  helpful  to  the  student,  as  well 
as  many  works  on  special  subjects,  whose  authors  have  followed  out  one  line 
of  research.  Jacquemart's  Histoire  de  la  Ceramicjue  is  a  standard  work,  which 
is  highly  recommended ;  Ris  Paquot  includes  much  excellent  matter  in  his  well- 
illustrated  work,  Histoire  de  la  Faience  Ancienne. 

An  illustrated  book,  The  History  and  Description  of  French  Porcelain,  by 
E.  S.  Auscher,  has  recently  been  added  to  the  library. 

M.  L.  Solon  has  recently  given  to  the  public  two  interesting  books,  A  Brief 
History  of  Old  English  Porcelain,  and  A  History  and  Description  of  the  Old 
French  Faience.  His  splendid  book  on  Ancient  Art  Stoneware  of  the  Low 
Countries  and  Germany  has  just  been  acquired  by  the  library.  It  is  in  two  large 
folio  volumes,  printed  on  Dutch  handmade  paper,  and  illustrated  wnth  numerous 
etchings  and  drawings  made  by  the  author.  The  Pennsylvania  Museum  has 
several  fine  examples  of  his  pate-sur-pate  work. 

There  are  a  number  of  delightful  books  on  the  arts  of  China  and  Japan, 
chief  among  them  being  the  magnificient  catalogue  of  the  ceramic  collection  of 
I\Ir.  William  T.  Walters,  of  Baltimore,  the  gift  of  Mr.  John  Story  Jenks.  This 
volume,  entitled  Oriental  Ceramic  Art,  is  in  ten  sections,  including  a  volume  of 
text  to  accompany  the  complete  work,  by  S.  W.  Bushell,-  and  one  hundred  and 
sixteen  colored  plates,  wdiich  are  the  feature  of  the  book,  and  are  most  beau- 
tiful examples  of  the  art  of  Prang  and  Company,  of  Boston,  who  spent  six  years 
in  their  production. 

The  Catalogue  of  the  J.  Pierpont  Morgan  Collection  of  Chinese  Porcelains 
is  a  most  artistic  example  of  modern  bookmaking.  It  is  beautifully  printed  and 
bound,  is  profusely  illustrated  with  fine  colored  plates,  and  is  altogether  a 
delight  to  handle.  Mr.  Morgan's  splendid  collection  of  Chinese  porcelains  can 
be  seen  at  the  Metropolitan  Museum,  New  York,  where  it  is  now  dep(3sited. 
A  handsome  leather  case,  in  keeping  with  the  binding,  has  been  especially  made, 
for  the  better  presentation  of  this  beautiful  volume. 

The  most  authoritative  work  on  the  art  of  the  Japanese  potter  is  the  Cata- 
logue of  Japanese  Pottery  in  the  Boston  Museum  of  Fine  Arts,  by  Prof.  Edward 
S.  Morse.  Prof.  Morse  has  devoted  twenty  vears  to  the  preparation  of  this 
catalogue,  and  speaks  with  the  highest  authority  on  this  subject,  which  he  has 
made  his  life  study. 

G.  A.  Audsley's  Ornamental  Arts  of  Japan  deals  with  many  fields  of  art, 
viz :  Lacquer,  Embroidery  and  Textiles,  Painting,  Prints,  etc.  It  is  in  two  large 
volumes  and  contains  many  fine  illustrations  in  colors.  Audsley  and  Bowes "s 
Ceramic  Art  of  Japan,  and  W.  G.  Gulland's  Chinese  Porcelain  may  be  men- 
tioned also  as  very  valuable  additions  to  the  subject. 

The  collector,  the  amateur,  and  the  general  reader  who  enjoys  looking  at 
beautiful  books  will  find  in  the  Museum  librarv  much  that  will  help,  interest, 
and  delight.  '  M.  H.  S. 


BULLETIN    OF    THE    PENNSYLVANLA.    MUSEUM  35 

Photographs  on  Sale 

The  following  .stereoscopic  photographs,  taken  during  the  Centennial 
Exposition  in  1876,  are  olfered  hy  the  Museum  at  the  nominal  price  of  fifty 
cents  for  the  set  of  ten  : — 

1.  Portland  or  Barberini  vase  copied  by  Wedgwood  from  the  celebrated 
original  in  the  British  Museum. 

2.  Candlestick  and  biberon  copied  by  Minton  &  Co.,  England,  from 
original  examples  of  Henri  Deux  or  Urion  Faience,  of  which  only  sixty-five 
pieces  are  known  to  exist. 

3.  Elaborately  carved  ivory  tusk  of  elephant,  thirty-five  inches  long, 
with  beautifully  carved  teakwood  stand.  The  original,  of  Chinese  workman- 
ship, now  in  this  Museum,  was  exhibited  at  the  Centennial  Exposition. 

4.  Modern  English  Worcester  porcelain  piece  in  tlie  form  of  an  auto 
shell  supported  by  a  mermaid  with  relief  decorations  in  gold. 

5.  Decorative  shield  of  silver  from  the  original  in  the  Museum  at 
Milan,  Italy. 

6.  Salver  representing  the  Triumph  of  Ariadne,  from  the  original  in  the 
royal  collection  of  plate  at  Windsor. 

7.  Wood  carving  of  the  sixteenth  century,  representing  the  Adoration  of 
the  Magi. 

8.  Model  of  the  Kemble  vase,  of  frosted  silver  and  repousse  work,  by 
Chaniry.     Made  in  England  in  1839. 

9.  Shield  of  cast  iron  representing  a  battle  between  the  Romans  and 
Germans.  Erom  the  original  in  the  Musee  de  Cluny,  Paris,  sixteenth  century, 
Italian. 

10.  Silver  tankard  with  repousse  decorations,  eighteenth  century,  German. 


C&taLlogvjes  and  Handbooks  on  S2k.le 

The  following  publications  are  on  sale  at  the  south  entrance  to  the  Museum : 

Lake   Dwellings   of   Switzerland $0.05 

Hammer  Collection  of  Greek  and  Roman  Antiquities 35 

Catalogue  of  American  Potteries  and  Porcelains 25 

A  Brief  History  of  the  Bayeux  Tapestry 10 

Cork  Models  of  Windsor  Castle,  Tower  of  London,  Westminster  Abbey, 

Church  of  St.   Peter,  Rome 10 

Guide  to  the  Pompeian  Room 05 

Guide  to  the  Tower  of  London 05 

Souvenir  Post  Cards  (set  of  6) 10 

The  Great  Seals  of  England 25 

Hand  book  of  the  Collection  of  Tulip  Ware  of  the  Pennsylvania-German 
Potters : 

Paper  Cover    i.oo 

Large  Edition,  Cloth    5.00 

Bulletin    of   the    Museum 25 


ACCESSIONS 


January — March,    1906 


CLASS 

Antiquities 

Carvings  .  .  . 


Furniture. . 
Glass  .... 


Jewelry.  .  .  , 
Leather. . . 
Medals.  .  .  . 


Metal  Work 


Musical   In- 
struments 


Textiles  . . . 


OBJECT 
Quilt,    Cotton,    Printed    Designs,    Eng.,   c.     1825 

Fan,   Black   Satin,   Hand   Painted 

Corporation    Standard,    Wood,    Venice,    XVTL 

Century     

Statuette,    Marble,    Madonna,    Italy 

Mug,     Washington     and     Lafayette     Portraits, 

Staffordshire,    Eng.,   c,    1825 

Plate,   Chelsea,   England,  c.     1760 

Dish,    Washington    Memorial,    Chinese,    XV'III. 

Century    

Dish,     "Lowestoft"      Style,      Chinese,      XVIII. 

Century      

Water   Jug   and    Water    Cooler,    Stoneware,    by 

Solomon   Bell,    Strasburg,    Va.,   c.     1845 

Tiles   (7),  Tin  Enamel,  Puebla,   Mexico,  XVII. 

and  XVIII.   Centuries 

Vases    (8),    Greco-Roman 

Cinerary   Urn,    Greco-Roman 

Lamp,    Rome    

Mask,    Greco-Roman 

Plate      and      Water     Jar,      Made      by      Pueblo 

Indians     

Plaque,    Tin    Enamel,    Hispano-^Moresque 

Bottle,    Modern    Egyptian 

Vase,    "Lowestoft"    Style,    Chinese 

Plate,  Franklin  Commemoration,  Trenton,  N.  J., 

1906    

Plate,    Delft,   Germany,    XVIII.    Century 

Jug,    Printed   Decoration,    Luxembourg,    XVIII. 

Century    

Chair,    Gilt,    Velour   Covering,    Modern    French 

Cut  Glass   (6),   Pittsburg,   Pa.,   1828 

Cut    Glass    C14),    Ritchietown,    W.    Va.,     1830- 

1840    

Cut    Glass     (7),     Ritchietown,     W.     Va.,     1830- 

1840    

Silver  Articles    C8),    Bulgaria,    Russia,    Turkey, 

etc 

Embroidered   Goat   Skins    (2),    French,    XN'III. 

Century    

39th  National  Encampment  G.   A.  R.,  Colorado, 

1905    

McKinley  Memorial,   Reading,    Pa.,    1905 

Example   of   Enamel   on    Copper,   by    Nouailher, 

Limoges,   France,  XVII.   Century    

Flute    (No-kan),    Japan 

Castanets,    Spain 

Sistrum  (2),  Xylophone,  Java 

Puerto  Rican  Drum,   Chinese  Fiddle 

Japanese    Sono    Koto,    Japanese    Prayer    Gongs 

(2)    " 

Flathead    Indian    Drum 

Cricket   Cage,   Gourd,   Chinese 

Lyre  Guitar,   Italy,   Early   XIX.    Century 

Harp   (Soung),   Burmah,   XVIII.    Century 

Coat     and     Waistcoat,     Embroidered,     France, 

Louis    XVI 

Mail    Bag,    Embroidered,    Switzerland,    X\TII. 

Century   


HOW    ACQUIRED 

Given   by    Mrs.    Hampton    L.    Carson. 
Given  by  Miss  Henrietta  Graff. 

Bought — Temple   Fund. 

Given  by  Miss  Henrietta  Graff. 

Bought. 
Bought. 

Bought. 

Given  by  Mrs.    Margaret   Remsen. 

Bought. 

Bought — Temple   Fund. 
Given  by  Miss  Henrietta  Graff. 
Given  by  Miss  Henrietta  (^raff. 
Given  by  Miss  Henrietta  Graff. 
Given  by  Miss  Henrietta  Graff. 

Given  by  Miss  Henrietta  Graff. 
Given  by  Miss  Henrietta  Graff. 
Given  by  Miss  Henrietta  Graff. 
Given  by  Miss  Henrietta  Graff. 

Bought. 

Bought — Temple   Fund. 

Bought^Temple   Fund. 

Given  by  Miss  Henrietta  Graff. 

Given  by  Miss  Henrietta  Graff. 

Given  by   Mr.    Craig   D.    Ritchie. 

Given  by   Miss   Henrietta   Ritchie. 

Given  by  Miss  Henrietta  Graff. 

Given  by    Mr.    Samuel    B.    Dean. 

Given  by    Col.   John   P.    Nicholson. 
Given  by    Col.    John   P.    Nicholson. 

Given  by  Mrs.  John  Harrison. 
Given  by   Mrs.    Wm.    D.    l^rishmuth. 
Given   by   Mrs.    Wm.    D.    Frishmuth. 
Bought. 
Bought. 

Bought. 

Bought. 

Lent   by   Mr.    R.    E.    Difenderfer. 

Bought — Temple  Fund. 

Bought — Temple  Fund. 

Bought — Temple  Fund. 

Bought — Temple   Fund. 
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MUSEUM     COMMITTEE 


John  Story  JenkS,  Chairman 

Alfred  C.  LAmbdin 

John  H.  McFadden 

John  T.  Morris 

John  W.  Pepper 

William  Platt  Peppee 


; 


Miss  Anna  Blanchaed 
Mrs.  W.  T.  Carter 
Mrs.  Wm.  D.  Frishjixjth 
Miss  Fannie  Ss  Magee 
Miss  Elizabeth  C.  Roberts 
Mrs.  John  Harrison,  Ex-OiHcio 


HONORARY      CURATORS 

Textiles,  Lace  and  Embroidery Mrs.  John  Harrison 

Oriental    Pottery .,..,«.  .Mrs.  Jones  Wister 

European   Porcelain .Ret.  Alfred  Duane  Peu. 

Arms  and  Armor .Cornelius  Stevenson 

Furniture  and'  Woodwork , .Gustav  Ketterer 

Musical  Instruments .Mrs.  W.  D.  FrishUutH 

Prints,  Boole  Plates  and  Historic  Seals. .................  .Charles  E.  Dana 

Numismatics ,..,.,.  .^  ...... .F.  D.  Langenheim 

Philately ^ Edward  Russell  Jones 

Goldsmith  Work,  Jewelry  and  Plate. ........  Charles  GednEy  King 

Sculpture,  Marbles  and  Casis ....... ......  .Alexander  STiRLiNd  Caldes 


ASSOCIATE     committee     OF    WOMEN     TO    THE     BOARD    OF    TRUSTEES 


PRESIDENT 


Mrs.  John  Harrison 


VICE-PRESIDENT 

Mrs.  Frank  K.  Hipplk 


SECRETARY 

Mrs.  David  E.  Dallam 


TREASURER 


Miss  Ellen  McMurtrie 


Mrs.  C.  Cheyney-Bartol 
Miss  Anna  Blanchard 
Mrs.  Rudolph  Blankenburg 
Mrs.  John  H.'  Brinton 
Mrs.  Wm.  T.  Caiiter 
Miss  Margaret  CL'i'DE 
Miss  Margaret  L.  Corlies 
Miss  Ada  M.  'CjIozer 
Mrs.  Edward  p.  Davis 
Mrs,  RoDman  B,  Eluson 


Miss  Cornelia  L.Ewing 
Mrs.  W-M.  D.  Frishmuth 
Mrs.  W.  W.  GiBBS 
Mrs.  Joseph  Harrison  . 
Mrs.  RoBERl"  Millar  Jani^ey 
Mrs.  J.  L.  Ketterlinus 
Miss  Nina  Lea    ' 
Miss  Fannie  S.  Mage? 
Mrs.  Francis  F.  Milne 
Mrs.  S.  p.  S.  Mitchell 
Mrs.  Daniel  S.  Newhau. 


Mrs.  Edward  H.  Ogdem 
Mrs.  John- W.  Pepper 
Mrs.  RicpARD  Peters,  Jr. 
Miss  Elizabeth  C.  Roberts 
Mrs.  Thomas  Roberts 
Mrs.  Joseph  F,  Sinnott 
Mrs.  John  Wistek 
Mrs.  Jones  Wistek 
Mrs.  George  Wood       ^ 
Miss  H.  A.  Zell 


Made  at  the  Sign  of  the  Ivy  U*af  in  Sansom  Street  Philadelphi; 


